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quality is opposed to life, there can no longer be any
question of a creative will arising from the feeling-into
need; rather is it a need to which feeling-into is directly
opposed—in other words, a tendency to suppress life.
" The impulse to abstraction would seem to be this counter-
urge to the feeling-into need" (Worringer, /.£., p. 16).
Concerning the psychology of this impulse to abstrac-
tion, Worringer says: " What psychic suppositions are
there for the impulse to abstraction ? Among those peoples
where it exists we must look for them in their feeling
towards the world, in their psychic behaviour vis-a-vis the
cosmos. Whereas the feeling-into impulse is conditioned
by a happy, pantheistic, trustful relationship between man
and the phenomena of the outer world, the impulse to
abstraction is the result of a great inner uneasiness or
fear of these phenomena, and in the religious connection
corresponds with a strong transcendental colouring of
every idea. Such a state might be called an immense
spiritual agoraphobia. When Tibullus says *primum in
mundo fecit deus timorem3 ('The first thing God made
in the world was fear'), this very feeling of dread is
admitted as the primal root of artistic energy."
This is literally true ; feeling-into does presuppose a
subjective attitude of readiness, or trustfulness vis-&-vis
the object. It is a free movement of response, transveying
a subjective content into the object; thus producing a
subjective assimilation, which brings about a good under-
standing between subject and object, or at least simulates
it. A passive object allows itself to be assimilated sub-
jectively, but in doing so its real qualities are in no way
altered; although through the transference they may
become veiled or even, conceivably, violated. Through the
feeling-into process similarities and apparently common
qualities may be created which have no real existence
in themselves. It is quite understandable, therefore, that

